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Seattle-based print and collage artist 
Jite Agbro considers our changing 
and nuanced social, psychological, 
and physical relationships to the built 
urban environment in her MadArt 
Studio exhibition P.L.U.A. (Proposed 
Land Use Action). This site-specific 
work comprises architectural textile 
prints that compositionally create a 
fragmented rendering of the public 
housing complex where Agbro grew 
up with her family in Seattle’s Central 
District. Today the building still stands 
and remains home to its current 
residents; however, there are plans 
to demolish the existing structure to 
make way for a new mixed-use retail 
and low-income residential housing 
space. Though Agbro has not lived 
there since she was a teenager, 
news of the building’s impending 
demolition, paired with her complex 
process of internally negotiating this 
loss, became the driving impetus for 
her work.
 
P.L.U.A. immerses viewers in a large, 
semi-transparent, graphic structure 
that utilizes the studio’s steel 
supports to span both vertically and 
horizontally in succession across the 
space. Influenced by the structural 
characteristics of the actual housing 

Forwa r d

complex, the panels are an amalgam 
of cut graphic fabric designs textured 
with the artist’s hand-printed-
and-sewn ornamentation.This 
creation was drafted from Agbro’s 
memory and conveys dreamlike 
characteristics such as off-scale 
features, melancholic blue hues, 
and ephemeral materials. Housed 
in a protected space in the far 
corner of the studio is a series of 
figural panels that are reminiscent 
of Agbro’s broader body of work. 
The figures are larger than life, 
requiring visitors to gaze up to take 
in the collaged design motifs that 
define these bodies, and which are 
repeated throughout the exhibition. 
Acting as a pillar of P.L.U.A., this area 
imbues the work with life and calls 
attention to the human presence 
within urban architecture and the 
often unseen comings and goings 
of domestic life. With the addition 
of an audio recording of Agbro’s 
personal recollections of growing 
up in Seattle’s Central District, it is 
hard not to reflect on one’s emotional 
connection to place and how memory 
tethers itself to the physical world.

Much of Agbro’s work incorporates 
the human form to comment on 
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cultural inheritance that is passed 
down through history and familial 
understanding. At the start of 
this project, Agbro was interested 
in expanding on this concept to 
consider the structural influences—
physical, institutional, ideological—
that inform one’s lineal circumstance. 
However, it was through the creative 
process and recalling of childhood 
memories that the work came to 
represent much more. As a personal 

story, P.L.U.A.offers insight into the 
importance of place, and how a 
community’s culture and heritage, 
alongside amenities and resources, 
shape the lived experience. Further, 
the show invites viewers to consider 
how a sense of place is preserved 
within rapidly changing urban 
landscapes. 

below:
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About the  artist 
P hoto  Ce di t  /  Cap ti on

Jite Agbro is a Nigerian American print artist who grew up in Seattle, 
WA. Her colorful figurative work features layered patterns, sharp 
contrast, and fabric-like textures. She uses traditional and non-
traditional printmaking techniques such as collage, sewing, and 
encaustic to transform paper and fabric into bold silhouettes with 
striking backgrounds. 

Conceptually, her work focuses on nonverbal communication and the 
process of exchanging shared cultural, historical, and familial cues 
between individuals and groups, often using garments and gestures to 
reference culturally significant symbolism.

Since 2015, Agbro has completed several solo exhibitions, most of 
which include large-scale, site-specific installations, in museums and 
commercial galleries around the Northwest. Her recent exhibitions 
include Deserving at Bainbridge Island Museum of Art (2019), And 
Skap-got at 4Culture Gallery (2018).
 
Agbro has also been included in notable group exhibitions throughout 
the Northwest including the Gates Foundation 20 Year Anniversary 
exhibition at The Gates Foundation Visitor Center (2020) and the 
Edwin T. Pratt Commence Installation at The Northwest African 
American Museum (2019).

Agbro studied fine art at Cornish College of the Arts (Seattle, WA) and 
California College of the Arts (Oakland, CA) before completing a B.A. 
in Environmental Design at Evergreen State College and an M.S. in 
Design and Engineering at the University of Washington. 

Seattle-area organizations whereby Agbro has received support and 
project funding include Bainbridge Island Museum of Art, The Neddy 
Foundation, 4Culture, Artist Trust, Shunpike, Pratt Fine Arts Center, and 
The James & Janie Washington Jr. Foundation.

Right: 
Agbro in  f ront of  P.L .U. A .



“It’s a special place to have 
grown up. I don’t know another 
spot in Seattle that’s that 
rich with interesting diversity. 
Down the street, there’s 
an established Japanese 
neighborhood that throws 
this festival every year. Up 
the street, there was the 
Juneteenth Festival that we 
would go to every summer. We 
would regularly go see shows 
at Langston Hughes. There 
was a nationally recognized art 
center in the park. And I used to 
take classes there, when I was a 
kid, for free. Because I stumbled 
into it.

One of my earliest memories of 
walking around the park, is just 
getting up in the morning and 
smelling the donuts that were 
baking. Gay’s Bakery was just 
across from Pratt Park. So, you’d 
wake up in the morning, you’d 
smell these donuts. And then 
you could go for a walk by Pratt.

E xcerp ts from an interview 
with shelf  l ife  c ommunit y 
story proj ect

The garage would be open on 
Saturdays. They would teach 
free art classes, and whoever 
was the teacher might say, 
“Hey, come on in. Let’s print 
some stuff, and it doesn’t cost 
anything, and come on in.” 
Having that place so close 
to The Manor was pivotal for 
me because that’s the only 
reason I went to college. And 
the director at the time was 
just a kind man. And he helped 
me take regular classes there. 
I kept taking classes all the 
way through. The only form of 
school that I didn’t absolutely 
hate. And he encouraged me to 
go to art school.

I don’t know that I would’ve 
become an artist had I not 
ended up there. Because the 
space and the proximity to 
Pratt, and the people that I met 
within that timeframe are so 
pivotal that that, and becoming 
an artist, are just intertwined.

I got sucked into Pratt because 
it was welcoming, and not all 
of the spaces were welcoming. 
Even The Manor, which had 
been my home, I wouldn’t 
say that it felt particularly 
welcoming, all the time. I don’t 
know. I can’t romanticize 
because not everything about 
it was good. We were a semi-

Lef t: 
F igurative  panels  in  P.L .U. A . 

The Shelf  L ife  C ommunit y 
Story Project  rec ords oral 
h istorie s  with current and 
former re sidents of  Seat tle’s 
Central  D istrict  neighborhood. 
Shelf  L ife  l ive s  at  Wa Na 
Wari ,  a  Central  D istrict  home 
for Bl ack art,  storie s,  and 
c onnection.



Lef t  and Above: 
Details  from P.L .U. A .  including woodblock prints 
(lef t )  and stenciled  prints  (r ight )

 “ I  saw that  propose d L and Use  Act ion  s ign  in  f ront  of 
The  Manor  and  thought ,  r ight  now,  there ’s  some g i r l 
who is  on  her  way  to  Amer ica ,  and  might  have  ende d 

up  here,  and  isn ’t  go ing  to .  She’s  go ing  to  end  up 
somewhere  e lse .  I t ’ l l  be  a  d i f ferent  stor y ”



immigrant family, so we didn’t fit 
in right away. And we got hazed, 
especially my older brother. He still 
had an accent. I don’t think that the 
first families that were coming over 
from East Africa, who ended up 
there, had an easy time blending in. I 
remember one of the kids I grew up 
with making fun of the spices that he 
could smell coming from one of our 
neighbor’s houses, cooking Ethiopian 
food, making fun of it, the way that 
it smelled. And then two years later, 
eating Ethiopian food.

I thought it was really valuable to 
watch that happen. Not only in my 
own family, but to watch that happen 
to other families. To see the evolution 
of acceptance. At a young age, to see 
people start to understand the things 
they like about those differences. In 
this kind of relatively short arc of time.

There was this woman who we all 
loved. She was this amazing kind 
of charismatic, beautiful spirit. She 
would sometimes just let us hang 
out in her house. And I realized how 
valuable that was. This is a single 
mother who was letting a bunch 
of kids hang out in her house, that 
she did not give birth to. There was 
generosity there. And she was so 
kind, and she was so sweet, and we 
all wanted to be like her, when we 
grew up as an adult.

There are some things about growing 
up there that were terrifying, and not 

so great. But if I had not experienced 
them, I wouldn’t have had this greater 
understanding about life, before I was 
15. I got all that stuff when I was a kid.

I don’t know what the value of that is 
in real time, knowing that there are all 
these different walks of life, and there 
are all these turns and twists, that can 
happen during one’s life.
One of the lessons was that life can 
take you all these different places, 
including prison, or death, or to an 
art studio. These are all possibilities. 
The good, the bad, the ugly, and the 
beautiful. And I saw that proposed 
land use Action sign in front of The 
Manor ana thought, Right now, 
there’s some girl who is on her way 
to America, and might have ended 
up here, and isn’t going to. She’s 
going to end up somewhere else. It’ll 
be a different story.

But the experience, that I can now 
understand as valuable, isn’t going 
to be passed on to somebody else 
who probably could have used it. 
And it just made me feel sick. And 
it does say that it’s going to be 
replaced with low-income housing. I 
don’t know what that means though, 
but I also don’t know if that low-
income housing is going to welcome 
immigrants in the same way that The 
Manor did. It really does feel like a 
loss to remove this place.”

Dancer Akoiya  Harris ,  born and raised in  the  central  d istrict,  illuminate s 
the  storie s  of  her c ommunit y  through movement.  In  the  closing  performance 
of  P.L .U. A . ,  harris  e xplore s the  impact of  a  changing urban l andscape on 
long-term c ommunit y  re sidents,  and the  interc onnected negotiation bet ween 
memory and loss. 

r ight: 
P.L .U. A .  Closing  performance 

featuring akoiya  harris



MadArt is  a  c ontemporary arts  organization located in  Seat tle , 
Was hi ng to n.  W e  serve  as  a  catalyst  for making new install ation-

based works by  supporting artists  and enc ouraging them 
to  e xperiment with materials  and ideas  that e xpand their 

profe ssional  practice s. 

More information about MadArt and our previous  and upc oming 
programming can be  found at  w w w.madartseat tle .c om or 

@madartseat tle
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